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The Creative Artist 
By 

Aboo B. Rana 
==================== 

he Creative mind that we confront, is not creative deliberately. The artist is not creating purposely; rather creation is the accumulative consequence 
and oozing of his past observations, experiences and knowledge. His creations therefore is the inherent need of his age. His work is the pulse of 

common individual, the deep core of which perhaps the commoner is not even himself aware until he comes in contact with creative works. 
In painting, for example, we notice the creative artist has something of 

significance to reveal behind his conventional imagery. Utilizing all the resources nature grants, the creativity of the artist proves itself productive and fertile. The 
creative individual, being in possession of a receptive mind, while scrutinizing previous knowledge and analytically dissecting the natural phenomenon is expected to culminate art that either his predecessors had overlooked or they 
were not in the possession of knowledge and required essentials for the creative work. 

For the sake of elucidation I would want to mention the sketches of the famous renaissance giant artist – Leonardo da Vinci. Though he created numerous magnificent and miraculous works, incredible and unreal for his 
contemporaries. Most of them have blown away in the gusting storms of the ages while those that are preserved lead us into the mind of this genius. Indeed to 
further my statement of the creative process, I shall take the idea he created of the flying man. We find it was centuries later that his flying man idea got wings in reality. Needless to say all credit goes to the Wright brothers of America; by 
having a meticulous, technical mind and coupled with patience the Wrights worked upon every detail of the idea and triumphantly overcame all barriers, in 
lifting man above the surface of the earth. They materialized Leonardo’s idea of the flying man in concrete form and transformed it into a reality. Discoveries, 
depending on their magnitude, sometimes need more than a single mind. One mind to discover the first spark, a thought that by itself is no easy a task; another genius realizing the faithfulness of the idea, pursues the thought all the way until 
it takes shape in a consolidated material form before us. 

The art world of today, as in other fields has little similarity with the 
renaissance centuries, where skilled artists were commissioned by the selected 

T
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elite of the society. In common custom the clergy not only dictated the monetary terms but also the subject matter to the artist. The real artists revolted, for the 
sake of freedom of expression and thus we find their works of art standing the tests of time. The work done on the roof of Sisetine chapel in Italy by 
Michaelanglo to take one example. In this country there hardly exist any patrons of genuine art. The causes are in the gushing advancement of Information Technology that is shaking all departments of life, making us re-evaluate and 
change our lifestyles. Even our way of thinking and outlook on life is changing. To divide the work load, and enhance the communication between the artist and 
the patron, the art dealers and connoisseurs are gaining importance as time goes by. Most artists of today have to satisfy the ego of the art dealer, who in turn has to please the patrons’ ego, which varies not only in the subject matter but the 
demands vary also in the styles and techniques. The average art dealer, in order to gain more importance, monetary gains and various other reasons, is becoming 
a hindrance for the artist to reach the patron, thereby hamper the artist to assert his or her individuality and freedom. The creative development becomes polluted 
and stifled in the art dealer market, as it was in the academic art factories of the renaissance period. The artist of today has to learn to please the art dealer, just to prove that the creativity in his works is not just to possess a different style 
alone.  The hard work and concentration of the artist is hence interrupted and the creative process delayed. This definitely is a hard nut to crack. Besides, the 
average person in all periods, have had little value for tenacity and hard work. 

The odds are formidable, the artist in his efforts to convince the art dealers of his works as original will often be stigmatized as plagiarism. This 
precisely is what is happening in the food searching markets of today, where artists are forced to conform to the demands of the art dealers at the expense of 
their originalities. In order to save their creative faculties, it has become indispensable for the average artist to have a versatile disposition. In the monstrous, non-imaginative, red-tape environment the odds against the creative 
artist are magnified a thousand folds. To swim against these currents is to trample ruthlessly and crush the soft petals of creative thought process. 

There is a growing tendency to consider and make use of the upcoming, newly created electronic technology. Educating family, friends and people in the comfort of their homes by means of television, radio-sets, tape recorders and 
other audio-visual accessories. Whatever speed we may reach by means of these gadgets and gizmos, the need for a human dialogue will always live, 
otherwise we stagnate by sacrificing our emotional needs besides jeopardizing the finer realms of life. Without human dialogues human lives transform into robots, no better than the newly invented machines. A few decades ago we 
experienced the cultural reaction against mechanization in the form of Hip movements, also known as the flower culture that created a growing demand for 
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the God forsaken yogis. Forsaking hard earned employments just to live a life without chaos. It is the dirth of human communication and the scarcity of face to 
face human dialogue which is making people indifferent towards the beauty of life. The invention of computers has made man fragile and lethargic who can no 
more run a few yards without fainting. The average person has no time to replenish his sapped energies. The energies, which can only be refilled by constructively utilizing his growing awareness. The old standards on which they 
depended are becoming useless, creating more confusion, consequently compelling man to release his energies, without any balance or beauty in life. 
This waste of meaningless discharge of energies due to lack of priorities, has always been the perpetual cause of vanishing cultures. 

Thousands if not millions of artists graduate every year from the 
academic institutions every year, all over the world. Imagine how many artists would have gone by unnoticed during the past few centuries, with only a handful 
of them having left lasting impressions on the coming generations. The struggle and toil of the majority we cannot say have gone in vain though, yet still who 
gives a damn if the artists of previous centuries were stepping stones for future generations; their mistakes became eye-openers and lessons for posterity. Each one of us longs to watch the fruits of our labours, indeed no one desires to live a 
life totally of mistakes. The intrinsic vice with almost all artists is changing paths for the sake of curiosity. This mistake or habit has seldom produced constructive 
consequences. In almost all cases, changing without purpose artists ended in perversion instead of creativity. The cause of perversion lies in the psychological make-up of an artist and thus of the social plexus of which he or she is a product. 
The perplexities of various complexes from which an artist, or for that matter any person suffers, also find their roots in the social fabric that is woven around that 
individual.  

The Utopian doctors have not yet succeeded in completely purifying themselves from the perverted roots. To keep itself from totally falling into 
degradation or chaos every culture has to adhere to some frame of orientation. The more rigid a culture, the more atrocious and stone hearted are its people. 
Most often the stubborn and rigid characteristics are taken for firm convictions, hence a beautiful society is converted into a world of savages. Or the frame of orientation is not strong enough to withstand the dynamics of human 
characteristics and yet again a flourishing society turns into a lunatic asylum within days. It is these infrastructures that are a matter of controversy and the 
cause of so many clashes between one ideology and another, between one nation and another. It is to these limitations, the famous writer on art Sir H. Read directs, when he writes that ‘the vitality of art seems to depend on the delicate 
balance between sensibility and whatever intellectual and emotional accretions it derives from the social element in which it is embedded.’  Until and unless the 



 Tolu-e-Islam 4 April 2006 
artist has not cleansed himself from the bigoted conventions with a clear-cut cause, the efforts used in his work of art can never be creative; remaining 
stagnant, devoid of vitality and dynamism, becoming perverted by not responding to the inherent needs of nature.  

These natural needs only crystallize when the artist after submerging himself in nature, emerges with a constructive response. This constructive response is the artists’ motivation in his search for that harmony, balance, beauty 
or whatever other name you may wish to coin. When the search for truth is missing, no activity will make sense, whether the activity is of art or in any other 
field of human life. Without purpose or sense the deed is sheer nonsense. This pursuit of goal or direction in the activity of art is itself a part of the beautiful, before the artist begins to pursue the truth of beauty. If we say, art is not in need 
of Truth or beautiful, obviously it only proves that ugliness prevails. The dilemma of struggle for Truth until the struggle itself becomes beautiful, helps in solving 
the eternal question of wherefrom did Evil enter in the grand programme of Divine Virtue? Surely the privilege to answer this eternal question shall be the 
last dialogue in this Divine Comedy. Until then, it is wiser to consider ourselves to do our small acts to keep the universal flag of humanity flying. To continue with our task of removing the dust of evil propensities, in order to see the minutest 
truth behind the façade of glamour. 

Taken for granted the reader has agreed upon the fact the activity of art is 
none other than pursuit of objective beauty. Besides the fact, the essential prerequisites are the maturity of mind and body. While an immature mind shall produce perverted forms of art. A goal orientated and harmonious mind will 
create beautiful and lasting works that remain a feast to the eyes for centuries to come. As from the pen of John Keats, “A thing of beauty is a joy for ever.”  In 
order to enjoy beauty we must know where lies the beauty factor in nature. It then becomes incumbent to consider and scrutinize in detail how the different schools of art, from the very beginning of cave age man, evolved from the then 
existing geographical, political and economic systems. However rudimentary they happen to appear. As human knowledge expands, to know the sources of the 
origins of art, science is continually reminding us not to omit the psychological factors. 

Before we lose track, let us see what our immediate predecessors have 
to say about art and its origins. Albeit the pendulum of art has been swinging through the ages, to and fro, between the words of Plato and Aristotle. For Plato, 
art is a harmonical combination of various elements while Aristotle in reaction against his teacher stated that art is for its own sake. All other definitions on art, by thinkers who came afterwards, are corollaries of pioneers of these two 
extremes. The later definitions in their vagaries, on the contrary, if we read carefully, perhaps, may provide us a clue to the origins of art. Our enigma is art! 
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Klee a modern artist of the previous century says, “Presumptuous is the artist who does not follow his road to the end. But chosen are those artists who 
penetrate to the region of that secret place, where primeval power nurtures all evolution.” Another contemporary artist of Klee was Malevich. He wrote in one of 
his essays, “Familiar recedes even further and further into the background… … The contours of the objective world fade more and more and so it goes, step by step, until finally the world – everything we loved and by which we have lived – 
becomes lost to sight……No more ‘likeness to reality,’ no idealistic images – nothing, but a desire!” 

First of all, how come truth leads us away from itself. Of course, we irrespective of our fields of endeavour are all in search for the Divine canon. However, Malevich is confirming his belief in the meaningless of art. In the end, 
he writes, it nothing but just – “desire.” To move to a world that is a figment of ones imagination or a world of non-objectivity may perhaps be soothing 
temporarily; similar to the intoxication of a whiskey. The after effects or hangover hardly needs mentioning. Whatever the arguments, to my knowledge it is only 
when a person is tired that he begins to lose sight of the objective world and is observed having a sensation of nothingness. Now let us read how art is further defined.  

“The creation of a work of art,” he writes, “must of necessity… ... be accompanied by distortion of the material form. For, therein is 
nature reborn.” 
If that is art. If nature is reborn or an act of creativity lies only by accompanying distortion; the first argument which comes to my meager 

commonsense is why not to give birth to distorted human babies. Or according to this modern theory of creativity, we must somehow encourage people to invent 
means whereby women could bear distorted children. For all intents and purposes, the birth of a human baby is also act of creation. And a sublime creation, needless to mention. Even, for the sake of a blunt argument, we do not 
consider births as a part of creativity, at least, the distorted children that shall grow up to possess irregular forms, shall prove that Malevich theory, of the road 
leading to non-objectivity is true, by our friends of abstract or non-objective art. And combined with the newly discovered computerized technology, we can play with nature and change the natural forms of all species of birds and animals, as 
we are already doing with plants and fruits. For ‘therein is nature reborn.’ A world of newly invented weird forms and bizarre shapes, including grotesque human 
beings. Adding to this the mind of the Prince of Italian writer Machiavelli, we shall indeed have created one hell of a world of our own. And who cares? Some day a fantastically developed, distorted human may discover the ideal shape, man has 
been creating through the ages. Something akin to the totem poles the primitive cultures worshipped… ….. or perhaps succeed in making a triangular circle. 
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Are we not living in an age belonging to a decadent civilization? I ought not to have used the word ‘civilization.’ I fear, very soon we shall be losing sight 

of civility, when such appalling definitions and reasons about creativity are being given. If by creativity we mean bringing distortions in nature at our whims and 
caprices for the sake of obtaining a certain kind of ‘desire,’ whose validity is so transient that it is thwarted with a single jolt of reason. Of course I am unable to present a single piece of art, from the prehistoric cultures to the present, that 
does not contain a certain amount of distortion, in colours or form, of nature. Yet, I argue, that is not a deliberate attempt. Distortion of nature, can never be the 
intention of any true artist. The inability of the artist, to present nature in its vastness and magnanimity is the only apparent reason that we find in art. Unfortunately, the fact is the lovers of nature and men of aesthetics shall have to 
wait for eternity to capture nature with all its grandeur and beauty. 

One may easily question, why search for the beauty in art when we think 
what already exists in nature, or nature in its present form is perfect.  Nothing needs to be changed or distorted if it is already perfect. There is no denying in 
the fact that changing, in other meanings is also distorting. To veer the road that leads to beauty is indeed a change but certainly by no means can also become distortion. In the words of another thinker, “It is a change in changelessness.” Or 
the difference may perhaps become more vivid if I say that a surgeon who removes a diseased organ from the body or amputates a limb is also bringing a 
change in the body structure. When a sadist or a cruel person chops off a head of the victim, or mutilates a limb, he is also bringing a change. The former enhances in the beauty of life, while the latter is ugly, debilitating and destructive. 
The former is change, while the latter is distortion. 

******************************* 
Aboo is a freelance writer, a designer, a painter and a photographer.  
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